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Exercise #6
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Exercise #7
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Exercise #8
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Exercise #9 - Echoing Thirds
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light answer

Exercise #10 - Bass Call, Treble Answer
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singing

Exercise #11 - Neighbor Tone Scale
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flowing triplets

Exercise #12 - Triplet Turn Study
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Exercise #13 - Dance Pulse Scale
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broad .
Exercise #14 - Broad Phrase Study
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open fourths

Exercise #15 - Open Fourths
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rocking fourths
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Exercise #16 - Rocking Fourths

A
N
]

A
N\
]

¥+
NS

<

4

~

~
1

N
]

-

-

3

<
~

N

e

M
e

M

e

b

M

—1

TN

TNe

—1

%

9N

==

N

ul )

ul )

o

Z?

Z?

N

N

i

N

1N
M\

N

~

-

BE=

Rl

Rl

Rl

e

Rl

R

Rl
Rl

304

TN

TN
B JEL.|

R JEL.

TN

TNTe
CREL)

ul )

:?
b

N

N

N

N

N

N

~

~

Rl

&

g

Rl

L

g

&
L

R

B HEL )
B EEL )

TNTe

—%

e
9N

I

1

Y

~

N

N

~

<

-

Ll

by
by

M

by

b

R

TN

TN
9N

B JIA.

“Ne

—

~

~—

(e,

b

Rl




15
J=66
fourth with passing tone

Exercise #17 - Fourth and Passing Tone
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J=60
turn through the fourth
Exercise #18 - Fourth Triplet Turns
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lyrical fourths

Exercise #19 - Lyrical Fourth Phrase
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compound fourths

Exercise #20 - Compound Fourths in 6/8
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64
off-beat fourths
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Exercise #21 - Syncopated Fourth Dyads
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I-IV-V-I left hand

Etude #1 - I-IV-V-I Left-Hand Shapes
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bass uses only 1, 4, and 5

Etude #2 - I-IV-V-I Open Bass
mp

[N
o
W

L=

E==
Dl

Q_@;g:>

P
I I

TTe

q
.y
pans

LT

N
BE=3

439 mf

N+ ] ] ] l

A
o

L

NG
s
==
[\
[\

7%

N

™
T

TN

Q@;ﬁ:»

I

P

q
B
pases

e

N
E==
{




Jd=60
left hand melody from 1, 4, and 5 only

Etude #3 - I-IV-V-I Bass Melody

44

%ﬁ“"’p : : :
67, - | '_F . = = |

. . o il _ . o
S : . u E —

P —— e — | — —— ——

F r i "
Ty s : il :
| - o % o o s 2 o
) 1 T
= -

o . . *—

%. ! . — !
' ‘r f ! f ' ‘r f

461

£ ; ; ; 0
fom 2 e e s S ? 6
') T T T T T D)

o il
= . 28
| T



24
J=60

theme

165 mg]tude #4 - Theme and Variation on I-IV-V-I
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more motion
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Etude #5 - More Variations on I-I1V-V-I

variation from Etude #5
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variation
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